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Phase 2 & Chor Boogie ‘Omega’
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P.H.A.S.E.2 - Red
P.H.A.S.E.2 is one of the most well known of the early New York City aerosol spray artists/writers. Initially active during
the early to late 1970s, P.H.A.S.E.2 is generally credited with originating several of the definitive styles and techniques
that have come to represent the aerosol spray paint art form. He was also highly influential in the early hip-hop scene
creating the “Funky Nous Deco Flyer” style.

Chor Boogie — Blue
Chor Boogie is one of the premier American spray paint artists and muralists working today. Based in San
Francisco, California, Chor has been commissioned across the globe for high profile clients ranging from
motivational speaker Anthony Robbins to the 2008 Summer Olympics held in Beijing, China

ANYONE READING THIs NEebs To ReaLize THAT CER-
TAIN THINGS THEY REALLY NEED To KNow, ARE RARELY
Going To Be Founp INANY A Book OrR MoViE.

Too Many So CALLED “Sources” EITHER HavE A THE-
oRY OR OprINION OF OuR REALITY THAT ONLY Suits AN
AGENDA THAT'S MoRE PERSONAL THAN IT |Is CREDIBLE
IN APPROPRIATING ITs ‘A’ THRU ‘Z’s.

IN Some SHAPE OR ForMm I'vE ALways CONSIDERED
MyseLF AN ARTIST AND ALWAYS VISUALIZED A CERTAIN
Lever OF WHaT WE Dip As AN ART ForM THAT Was
ConceprTUALIZED As A ResuLT OF THE ExisTENcE OF
THis CuLTure THAT | BEcaME A PART OF.

TAKING LETTER... BEYOND ITS Basic LeEaBILITY AND
JusT CoMMUNICATING V1A ONE’s IMAGINATION AND CRE-
ATIVITY AND TAKING IT BEYOND ANY REALM THAT IT HAS
ALREADY BEEN IN OR THAT'S COMMON.

AerosoL AND WRITING (WHicH Is WHAT WE CALLED IF
From DAY ONE, BEING OUR INTERPRETATION OF WRIT-
ING), HAs BeeN ADAPTED By INDIVIDUALS JusT ABouT
EvERYWHERE ON THE PLANET.

DespiTE WHAT PeEoPLE ARE PRESENTLY, AND WRONG-
FULLY, INSINUATING, ITs IMMEDIATE INFLUENCES OR
How’s AND WHY’s DiDN'T AcTtualLLy Have A START
From ANYWHERE BuT NEw York CiTy AND THE PAR-
TICIPANTS THEREIN.

Nyc Is WitHouT A DousT THE BIRTHPLACE OF THE
MobperN DAY AerosoL MovEMENT AND THAT'S WHERE
THE SouL AND THE BLUEPRINT WERE FORMULATED.
THAT's NoT A Bic Up THAT's JusT REALITY.

WHEN | Was Exposep To THE MoVvEMENT IT SEEMED
Osvious THAT YouTH Like Us WERE DoInG IT. EVEN
THoucH WE Hab No Ibea WHo THEY WERE, But THE

ConNEecTIoN Was THERE ON THE SpoT.

SUrRe WHEN You ARE YouNGg THERE ARE TRENDS AND
StYLES AND So ON, But | CaN SAY THAT THE THING
Is, | WENT WiTH THEM, FEELING THEM AND FEELING A
KiNsHIP To THEM.

So THAT's How IT Was WitH WRITING.

THis CuLTure EMERGED FROM THE MipsTs OF MaJor
STRUGGLE.

IN A SENSE IT WAS Us AGAINST A WORLD THAT WASN'T
FeeLing Us. WE WERe Doing Our OwN THING De-
FIANTLY But At THE Same TimMe PHysicay WE
WEREN'T ON A MissioN OF DISRESPECTING EVERTHING
IN SIGHT.

Sure EnoucH WE Causebd A Lot OF UPROAR IN VAN-
DALIZING THE SuBwAys AND I'M NoT Going To Put A
RiGHT ON IT, But LiIkE MY MaN Coco Saip, TECHNI-
cALLY THAT HAD To HappeN IN ORDER For WHAT You
See Now To BE TakING PLACE.

I've ALways DrRAwN AND EveEN Berore THaT | Was
ALways TrRyING To TRANSFORM My HANDWRITING BE-
cAUSE | DipN’T Fancy THE WAy | Was TaucHT To Do
IT.

IT Was NaturaL To Be IN THAT MoveMENT As IT
EMERGED AND AUTOMATICALLY METAMORPHOSED AND
To RecrReaTE THose LETTERS ON THE TRAINS. IT
WasN'T ConsclousLy PLANNED As MucH As IT Was
Just DoNE WiTH THE NoTioN AND REALIZATION THAT
IT CouLb BE DonNE AND So IT HAPPENED.

MoTivaTeED BY THINGS SEEMINGLY UNRELATED, BUT IM-
PRESSIONABLE IN A WAy THAT IT CaN Spark A FIRE OR
BRrING AN IDEA To LIGHT.

THERE WERE CERTAIN BaAsic GuUIDELINES THAT MADE THE
CuLTURE YET THERE WaS STiLL A FOrRMAT THAT Was BE-
ING CoNsTRUCTED By CHANCE Cause AND EFFEcCT
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MANHATTAN’'S BRoADWAY WRITERS SET THE STAGE IN
UprPER MANHATTAN WITH STYLIZED SIGNATURES AND By
ToTALLY BOMBARDING THE SUBWAYS.

THERE WAS ALso BrRookLYN THAT HAD THESE REALLY
ELABORATE HANDSTYLES. THAT WaAs THE ExamPLE To
SET ME IN A DIrRecTioN To Take OFr ON My OwnN
CONCEPTUAL JOURNEY.

THE TEcHNICcAL AsPecTs ARE A BiT Too LonGg AND
DeTaiLED To ELABORATE ON But BasicaLLy IT's Sic-
NIFICANT To SAY THAT | INITIALLY PARTNERED WiTH LEE
163p! WHo Was ONE OF THE FIrRsT WAvE OF BRONX
WRITERS & THE FIRsT KiNG OF THE Bronx. WE HuUNG
Out ON A REGULAR Basis AND BEING AROUND HiM AL-
wAYS CHARGED ME Up.

WitH WRiITING WE WERE TEARING IT UP AND TAKING IT
To A DiFFerenT LEVEL. I'D SAY WE WERE THE ONES
WHo PRIMARILY SET THE TREND IN THE BrRonx BE-
cAUSE WE WERE PReTTY CrAZY AT ONE TIME.

ONceE THE WHoLE CoNcepT OF OnNLY DolInG SigNa-

TURES BEcaME SorT OF Passe AND THE Names WERE
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Phase 2 ‘Mylon’

MeaNT To Be BIiGGER, ALL THE DIFFERENT THINGS
THAT DrovE ME Just ComBINED To BriINg OuTt AN-
OTHER APPROACH To THE EXECUTION.

THE MorEe | HANDED OuT FLIPPED AND INITIATED STYLES
AND ConNcepTs, BE IT WHaAT THEY CALL BuBBLE LET-
TERS OR THE FIRST STYLES To BE DeEEMED As WILD,
THE More A Lot OF WRITERS ADAPTED IT AND IT JUST
STAYED As PART OF THE FORMAT.

| JusT CoNTINUED To Do WHATEVER | VisuaLizED As
WRITING OR SymsoLism As A Science, BEyond THE
TrAINS AND BEYOND THE PurPOSE OF COMMUNICATING
ViA A Worbp. | THINK THAT IT Took ME QuitE SoME
Tive To ReaLLy Grasp, For ExampLE, THE MosT
SuitaBLE WAy For MEe To Execute My Ipeas OF A
MATH WIiTH UNSPOKEN SPEAK. NATURALLY AT WAR
WitH MyTH, AND RoLLing WiTH A SeLecT FEw NEX-
TRATERRESTRIAL RAwaRRIORS, IN A DomaiN OF Eso-
TERIC LINGUISTIC ARTCHITECTURE.

ONE WEaAPON OF CHolice BEING THE Spray Can, THAT
Has Now BeEeN TRaNSFORMED INTO AN UNLIKELY TECH-
NoLoGICAL 50-50 RevoLUTIONARY PAINT BRusH AND BE-

coME Louner THAN A Bome THAT CAN'T BE IGNORED.
CURRENTLY A LoT OF THE Essence Has BEeEN LosT
OR OVERLOOKED.

PeorLE MAay BE Rocking But EveEN WHERE You HAVE
Beauty THERE CAN BE AN OVERWHELMING UGLINESS
THAT CAN DimiNnisH AND EXTRACT ALL THE SUBSTANCE
Away From IT. IT°s LIKE TAKING A TRADITION THAT Is
DeemeD So For THE ExPREss REASON THAT MAKES IT
WHAT IT Is AND ExecUTING IT IN A FASHION THAT MAY
EXTERNALLY STAY IN PLACE BuT Sucks ALL ITs INNER
SouL Anp Purpose Frowm IT.

Besipes THE FacTt THAT EveEN IN Our OwnN DivisionN
WE Have THose WHo FAIL To TEacH THE TRUTH.
ParT OF THis Goes Back To Being THAT A Lot OF
WHAT You've BEEN ExrPosep To OR LEp To BELIEVE
ABoUT IT IsN’T AccUrRATE, OR IsN'T WRITTEN SINCERE-
LY. Too OFTEN IT Is ConpucTED AND DOCUMENTED BY
INDIVIDUALS WHO CARE As MucH ABouT THE TRUTH As
THey Do ABouT THEIR BEING DEEMED As AUTHORITIES
Or CorumBuses REALIZING Our WOoRTH. OrR EQuAT-
ING AND ConcLUDING OUR SocioLoGICAL MATHEMATICS
To Decrees (THAT WE SupposebLy CAN'T) To Sus-
SEQUENTLY ComE To A ConcrLusioN THAT Hits Our
ExisTENCE’s NAIL ON THE HEAD.

ULTivatELY A Lot OF ELEMENTS ComBINED WITH
Vision AND EVER EvoLving EvoLutioN ARe WHAT
BrougHT THE Now PopruLAR STREeT CULTURES To
THE MAINSTREAM.

CURRENTLY WiTH THE AEROsoL ART BEING So VasT,
ParTicuLAR AspecTs OF IT Have DeveELoPED AND EXx-
TENDED WAY BEYonD WHAT ANY PHD OR So-CALLED
INTELLECTUAL CAN LABEL OR APPROPRIATE.

THERE’S THE OccasioN AND OPPORTUNITY To TAKE IT
To OTHER LEVELS;

WHEREBY ITs ABILITY To ExisT By ALL Means NECES-
sARY, OR JusT Beiné WELcoMED ON THE BLock, Is
A TesTiMONY To ITs ENDURANCE AND PERSEVERANCE
As AN INDEFINABLY POWERFUL, SIGNIFICANT AND TRULY
AmMAZING ART FORM.

From ITs HumBLE BEGINNINGS THAT Is AN ACHIEVE-
MENT WITHIN ITSELF. AND FELLOWS LikE CHOR ARE A
TESTAMENT TO THAT.

| was introduced to the wonders of spray paint art
from local areas in the city of San Diego, which is
where I'm originally from. | had artistic influences
such as the great masters like Gustav Klimt, Dali,
Michelangelo, Da Vinci... you know, the highlights
of modern art... To contemporary spray paint art-
ists such as... P.H.A.S.E.2, Vulcan, Coma, Sake,
Apex, Slick, Hex,..

| felt within this medium | had to bring something
to the table, and that something would be an orig-
inal approach to the spray paint medium that you
have not seen before...

It's definitely a deeper philosophy behind the
work... an understanding...
My work is what it is... ARTGAZMZ...

Even the term ‘Legal’ should not be in the con-
versation simply because | use a spray paint to
create art.

It does not make sense ... but the connotations
behind ‘the can’ have definitely taken a perspec-
tive of what is right and wrong.

My artwork is an abstract expression of a roman-
tic voodoo within an emotional landscape of a
melodic symphony through color therapy. There
is a significant meaning tying together my style,
originality, composition, line, color, light, which is
50% mind + 50% heart = 100% body + 100% soul
= 200% spirit then add an infinite universe... it's
just the blood, sweat, tears, fears, and years we
put into this ..

| consider it color therapy...

| believe that colors have healing aspects, or attri-
butes that have healing effects subconsciously or
consciously whether you like it or not... we tend
to just take it in like breathing air or drinking water.
A magnetic attraction, which sparks a chemical
reaction within the brain, that leads to the rest of
the body.

If we acknowledged the facts that colors can pro-
duce healing effects on problems within the heart,
mind, body, and soul... tying color therapy with
my work is more of an original concept simply be-
cause it has its healing approach.
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An example of the public reaction of this; a large
scale mural | was painting in San Francisco on
Market St. about 100 ft long called, “The Percep-
tion of Color Therapy”... Well, to make a long sto-
ry short | was painting and it was a lovely day and
| notice a shadow next to me and it was a man
who was just staring at the mural... | paid it no
mind because there are patrons spectating all the
time... And went back to work...

| take another look and the guy starts crying.
He’s bawling, saying the work and the colors are
just so beautiful... Which amazed me... So | pat-
ted him on the back and said, “Thank you, what a
compliment...”

| have been blessed and have been fortunate to
have everything come to me through the laws of
attraction from my work... which I’'m grateful for.

I’'m involved with a non profit called ALBUS CA-
VUS from Washington DC... and their approach
is more education-related, tying in the artistic rel-
evance of this medium along with many other ar-
tistic mediums. Reeducating the masses on the
positive perspectives of how to perceive this me-
dium in a fashionable manner.

| also believe if there were more artistic com-
munities and outlets for individuals to express

Chor Boogie ‘Magnetics’

themselves then things would be great... but the
government sees this as big business... There
is a lot of money involved in the eradication of
[what they consider vandalism] yearly paid by
the tax payers money... we are talking millions
and millions of dollars... If they used a fraction of
that cost and aimed it towards art programs or an
aimed plan to help the problem then | can see a
decrease in vandalism. | wouldn’t say that would
cure the problem... but it's good because it gives
the ones who are serious about the craft an av-
enue to change... to attract aspiring artists to be
creative.

It also leaves room for a new meaning and a new

understanding for this medium... spray paint art...
the aerosol experience...

*Chor Boogie would like to thank his sponsors at

Montana Colors North America

Next Issue: The Future Applications and Global
Practices of Graffiti Art
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