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The

Experience

Aero-Soul
Anyone Reading This Needs To Realize That Cer-
tain Things They Really Need To Know, Are Rarely 
Going To Be Found In Any A  Book Or Movie. 

Too Many So Called “Sources” Either Have A The-
ory Or Opinion Of Our Reality That Only Suits An 
Agenda That’s More Personal Than It Is Credible 
In Appropriating Its ‘A’ Thru ‘Z’s. 

In Some Shape Or Form I’ve Always Considered 
Myself An Artist And Always Visualized A Certain 
Level Of What We Did As An Art Form That Was 
Conceptualized As A Result Of The Existence Of 
This Culture That I Became A Part Of.

Taking Letter… Beyond Its Basic Legibility And 
Just Communicating Via One’s Imagination And Cre-
ativity And Taking It Beyond Any Realm That It Has 
Already Been In Or That’s Common.

Aerosol And Writing (Which Is What We Called If 
From Day One, Being Our Interpretation Of Writ-
ing), Has Been Adapted By Individuals Just About 
Everywhere On The Planet.  
Despite What People Are Presently, And Wrong-
fully, Insinuating, Its Immediate Influences Or 
How’s And Why’s Didn’t ActuaLly Have A Start 
From Anywhere But New York City And The Par-
ticipants Therein.

Nyc Is Without A Doubt The Birthplace Of The 
Modern Day Aerosol Movement And That’s Where 
The Soul And The Blueprint Were Formulated. 
That’s Not A Big Up That’s Just Reality.

When I Was Exposed To The Movement It Seemed 
Obvious That Youth Like Us Were Doing It.  Even 
Though We Had No Idea Who They Were, But The 

Connection Was There On The Spot.
Sure When You Are Young There Are Trends And 
Styles And So On, But I Can Say That The Thing 
Is, I Went With Them, Feeling Them And Feeling A 
Kinship To Them.
So That’s How It Was With Writing.

This Culture Emerged From The Midsts Of Major 
Struggle. 
In A Sense It Was Us Against A World That Wasn’t 
Feeling Us. We Were Doing Our Own Thing De-
fiantly But At The Same Time Physically We 
Weren’t On A Mission Of Disrespecting Everthing 
In Sight.

Sure Enough We Caused A Lot Of Uproar In Van-
dalizing The Subways And I’m Not Going To Put A 
Right On It, But Like My Man Coco Said, Techni-
cally That Had To Happen In Order For What You 
See Now To Be Taking Place.
I’ve Always Drawn And Even Before That I Was 
Always Trying To Transform My Handwriting Be-
cause I Didn’t Fancy The Way I Was Taught To Do 
It.
It Was Natural To Be In That Movement As It 
Emerged And Automatically Metamorphosed And 
To Recreate Those Letters On The Trains. It 
Wasn’t Consciously Planned As Much As It Was 
Just Done With The Notion And Realization That 
It Could Be Done And So It Happened.

Motivated By Things Seemingly Unrelated, But Im-
pressionable In A Way That It Can Spark A Fire Or 
Bring An Idea To Light.

There Were Certain Basic Guidelines That Made The 
Culture Yet There Was Still A Format That Was Be-
ing Constructed By Chance Cause And Effect 

Phase 2 & Chor Boogie ‘Omega’

P.H.A.S.E.2 – Red 
P.H.A.S.E.2 is one of the most well known of the early New York City aerosol spray artists/writers.  Initially active during 
the early to late 1970s, P.H.A.S.E.2 is generally credited with originating several of the definitive styles and techniques 
that have come to represent the aerosol spray paint art form.  He was also highly influential in the early hip-hop scene 

creating the “Funky Nous Deco Flyer” style.

Chor Boogie – Blue
Chor Boogie is one of the premier American spray paint artists and muralists working today.  Based in San 
Francisco, California, Chor has been commissioned across the globe for high profile clients ranging from 

motivational speaker Anthony Robbins to the 2008 Summer Olympics held in Beijing, China
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Manhattan’s Broadway Writers Set The Stage In 
Upper Manhattan With Stylized Signatures And By 
Totally Bombarding The Subways. 

There Was Also Brooklyn That Had These Really 
Elaborate Handstyles. That Was The Example To 
Set Me In A Direction To Take Off On My Own 
Conceptual Journey.

The TEchnical Aspects Are A Bit Too Long And 
Detailed To Elaborate On But Basically It’s Sig-
nificant To Say That I Initially Partnered With Lee 
163d! Who Was One Of The First Wave Of Bronx 
Writers & The First King Of The Bronx. We Hung 
Out On A Regular Basis And Being Around Him Al-
ways Charged Me Up.

With Writing We Were Tearing It Up And Taking It 
To A Different Level. I’d Say We Were The Ones 
Who Primarily Set The Trend In The Bronx Be-
cause We Were Pretty Crazy At One Time.
 
Once The Whole Concept Of Only DoIng Signa-
tures Became Sort Of Passe And The Names Were 

Meant To Be Bigger, All The Different Things 
That Drove Me Just Combined To Bring Out An-
other Approach To The Execution.

The More I Handed Out Flipped And Initiated Styles 
And Concepts, Be It What They Call Bubble Let-
ters Or The First Styles To Be Deemed As Wild, 
The More A Lot Of Writers Adapted It And It Just 
Stayed As Part Of The Format.

I Just Continued To Do Whatever I Visualized As 
Writing Or Symbolism As A Science, Beyond The 
Trains And Beyond The Purpose Of Communicating 
Via A Word. I Think That It Took Me Quite Some 
Time To Really Grasp, For Example, The Most 
Suitable Way For Me To Execute My Ideas Of A 
Math With Unspoken Speak. Naturally At War 
With Myth, And Rolling With A Select Few Nex-
traterrestrial Rawarriors, In A Domain Of Eso-
teric Linguistic Artchitecture.

One Weapon Of Choice Being The Spray Can, That 
Has Now Been Transformed Into An Unlikely Tech-
nological 50-50 Revolutionary Paint Brush And Be-

come Louder Than A Bomb That Can’t Be IgnOred.
Currently A Lot Of The Essence Has Been Lost 
Or Overlooked. 
People May Be Rocking But Even Where You Have 
Beauty There Can Be An Overwhelming Ugliness 
That Can Diminish And Extract All The Substance 
Away From It.  It’s Like Taking A Tradition That Is 
Deemed So For The Express Reason That Makes It 
What It Is And Executing It In A Fashion That May 
Externally Stay In Place But Sucks All Its Inner 
Soul And Purpose From It.

Besides The Fact That Even In Our Own Division 
We Have Those Who Fail To Teach The Truth. 
Part Of This Goes Back To Being That A Lot Of 
What You’ve Been Exposed To Or Led To Believe 
About It Isn’t Accurate, Or Isn’t Written Sincere-
ly. Too Often It Is Conducted And Documented By 
Individuals Who Care As Much About The Truth As 
They Do About Their Being Deemed As Authorities 
Or Columbuses Realizing Our Worth. Or Equat-
ing And Concluding Our Sociological Mathematics 
To Degrees (That We Supposedly Can’t) To Sub-
sequently Come To A Conclusion That Hits Our 
Existence’s Nail On The Head.
 
UlTimately A Lot Of Elements Combined With 
Vision And Ever Evolving Evolution Are What 
Brought The Now Popular Street Cultures To 
The Mainstream.

Currently With The Aerosol Art Being So Vast, 
Particular Aspects Of It Have Developed And Ex-
tended Way Beyond What Any Phd Or So-Called 
Intellectual Can Label Or Appropriate.

There’s The Occasion And Opportunity To Take It 
To Other Levels; 
Whereby Its Ability To Exist By All Means Neces-
sary, Or Just Being Welcomed On The Block, Is 
A Testimony To Its Endurance And Perseverance 
As An Indefinably Powerful, Significant And Truly 
Amazing Art Form.

From Its Humble Beginnings That Is An Achieve-
ment Within Itself. And Fellows Like Chor Are A 
Testament To That.

I was introduced to the wonders of spray paint art 
from local areas in the city of San Diego, which is 
where I’m originally from. I had artistic influences 
such as the great masters like Gustav Klimt, Dali, 
Michelangelo, Da Vinci… you know, the highlights 
of modern art… To contemporary spray paint art-
ists such as... P.H.A.S.E.2, Vulcan, Coma, Sake, 
Apex, Slick, Hex,.. 

I felt within this medium I had to bring something 
to the table, and that something would be an orig-
inal approach to the spray paint medium that you 
have not seen before… 

It’s definitely a deeper philosophy behind the 
work... an understanding… 
My work is what it is...  ARTGAZMZ… 

Even the term ‘Legal’ should not be in the con-
versation simply because I use a spray paint to 
create art. 
It does not make sense ... but the connotations 
behind ‘the can’ have definitely taken a perspec-
tive of what is right and wrong.

My artwork is an abstract expression of a roman-
tic voodoo within an emotional landscape of a 
melodic symphony through color therapy. There 
is a significant meaning tying together my style, 
originality, composition, line, color, light,  which is 
50% mind + 50% heart = 100% body + 100% soul 
= 200% spirit then add an infinite universe... it’s 
just the blood, sweat, tears, fears, and years we 
put into this ..
I consider it color therapy… 

I believe that colors have healing aspects, or attri-
butes that have healing effects subconsciously or 
consciously whether you like it or not… we tend 
to just take it in like breathing air or drinking water. 
A magnetic attraction, which sparks a chemical 
reaction within the brain, that leads to the rest of 
the body.

If we acknowledged the facts that colors can pro-
duce healing effects on problems within the heart, 
mind, body, and soul… tying color therapy with 
my work is more of an original concept simply be-
cause it has its healing approach.

Phase 2 ‘Mylon’
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An example of the public reaction of this; a large 
scale mural I was painting in San Francisco on 
Market St. about 100 ft long called, “The Percep-
tion of Color Therapy”... Well, to make a long sto-
ry short I was painting and it was a lovely day and 
I notice a shadow next to me and it was a man 
who was just staring at the mural…  I paid it no 
mind because there are patrons spectating all the 
time... And went back to work…  
I take another look and the guy starts crying.
He’s bawling, saying the work and the colors are 
just so beautiful… Which amazed me… So I pat-
ted him on the back and said, “Thank you, what a 
compliment…”

I have been blessed and have been fortunate to 
have everything come to me through the laws of 
attraction from my work... which I’m grateful for. 

I’m involved with a non profit called ALBUS CA-
VUS from Washington DC… and their approach 
is more education-related, tying in the artistic rel-
evance of this medium along with many other ar-
tistic mediums. Reeducating the masses on the 
positive perspectives of how to perceive this me-
dium in a fashionable manner.

I also believe if there were more artistic com-
munities and outlets for individuals to express 

Chor Boogie ‘Magnetics’

themselves then things would be great… but the 
government sees this as big business… There 
is a lot of money involved in the eradication of 
[what they consider vandalism] yearly paid by 
the tax payers money… we are talking millions 
and millions of dollars... If they used a fraction of 
that cost and aimed it towards art programs or an 
aimed plan to help the problem then I can see a 
decrease in vandalism. I wouldn’t say that would 
cure the problem... but it’s good because it gives 
the ones who are serious about the craft an av-
enue to change… to attract aspiring artists to be 
creative.  
It also leaves room for a new meaning and a new 

understanding for this medium… spray paint art... 
the aerosol experience… 

*Chor Boogie would like to thank his sponsors at 
Montana Colors North America

Next Issue: The Future Applications and Global 
Practices of Graffiti Art


